
Monday, May 26, 2025 at 8:30 PM
Isaac Stern Auditorium / Ronald O. Perelman Stage

Oxford Philharmonic Orchestra
Marios Papadopoulos, Music Director

Honoring the Legacy of Peter Tiboris

	 Welcome and Reflections from  
	 MidAmerica Productions Chairman of the  
	 Board of Directors E. Peter Tiboris

WOLFGANG 	 Vesperae solennes de Dominica, K. 321
AMADEUS MOZART		  I. Dixit Dominus
		  II. Confitebor
		  III. Beatus vir
		  IV. Laudate pueri
		  V. Laudate Dominum
		  VI. Magnificat

Kyaunnee Richardson, Soprano
Jessica Ann Best, Mezzo-Soprano
John Riesen, Tenor
Edwin Jhamal Davis, Bass
Lucas Barkley, Organ
Marios Papadopoulos, Conductor

Participating Choruses:
Bergen County Academies, Hackensack, NJ (Louis Spinelli, Director)
CONTINUOARTS Symphonic Chorus, Westfield, NJ (Candace Wicke, Director)

	 INTERMISSION

Presented at Carnegie Hall by
MidAmerica Productions, Inc.
1,507th Concert Worldwide, 1,167th in New York, 712th in Carnegie Hall

Peter Tiboris: Founder and General Director Emeritus
Sir John Rutter, CBE: Conductor Laureate
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JOHN RUTTER 	 Requiem
		  I. Requiem aeternam
		  II. Out of the deep
		  III. Pie Jesu
		  IV. Sanctus
		  V. Agnus Dei
		  VI. The Lord is my shepherd
		  VII. Lux aeterna

Juliet Ariadne Papadopoulos, Soprano
Sir John Rutter CBE, Conductor

Participating Choruses:
Concord Chamber Singers, Bethlehem, PA (David Macbeth, Director)
First Presbyterian Church-Chancel Choir, Norfolk, VA (Joanne Whitaker, Director)
Lehigh Valley Charter High School for the Arts Touring Choir, Bethlehem, PA 
   (David Macbeth, Director)
Sheboygan Symphony Chorus, Sheboygan, WI (Wilhelmina Nelmes Vogtle, Director)
Skagit Valley College Concert Choir, Mount Vernon, WA (Diane Johnson, Director)
The Southern Union Sound, Wadley, AL (Trey Rayfield, Director)
White Plains UMC Chancel Choir, Cary, NC (Bert Fox, Director)
MAP Conductors Chorus Honoring Peter Tiboris, New York City, NY

	 INTERMISSION

LUDWIG 	 Symphony No. 7 in A Major, Op. 92
VAN BEETHOVEN	 	 I. Poco sostenuto—Vivace
		  II. Allegretto
		  III. Presto
		  IV. Allegro con brio

Marios Papadopoulos, Conductor

Please hold your applause until the end of multi-movement works.
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The Legacy of Peter Tiboris
A Letter from Clive Gillinson,  
Executive and Artistic Director, Carnegie Hall

Dear Friends,

It is with great respect and admiration that we come together for this 
concert honoring the remarkable legacy of Peter Tiboris, whose passion for 
bringing artists and audiences together through inspiring performances 
helped shape the cultural life of our musical community. 

As the founder and general director of MidAmerica Productions for 
more than four decades, Peter’s contributions to the world of music are 
now part of the history of Carnegie Hall. Since 1986, MidAmerica has 
presented more than 1,000 performances at the Hall, including varied 
concert programs filled with a wide range of repertoire, including numerous 
significant premieres.

Peter took great pride that MidAmerica has presented more choral 
concerts at Carnegie Hall than any other organization, underscoring his 
deep commitment to the choral community. With this in mind, tonight’s 
performance—which includes choral works by Mozart and Sir John Rutter, 
bringing together more than 70 conductors who have appeared at the Hall 
over the last 40 years singing in his honor—is a fitting tribute to so much 
of what Peter stood for. We are proud to partner with his dedicated team 
who continue to carry forward his legacy at MidAmerica and have worked 
so hard to bring this performance to life.

In celebrating Peter’s achievements, we are inspired by his devotion as a 
mentor, a friend, and a true champion of the arts. His spirit lives on in 
every note performed tonight and in the countless lives he touched through 
his work.

—Clive Gillinson
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A Letter from Sir John Rutter, CBE

It’s hard to believe he is gone. The emails forwarding an interesting 
newspaper article, the private dinners lit up with his lively conversation, the 
rehearsals where we observed each other’s musical work, the early morning 
phone calls to discuss future concerts ... all these were a part of my life for 
almost 40 years, and they will be no more.

I first encountered Peter in 1988 when he invited me to guest-conduct 
a MidAmerica Productions concert. I knew of him only as a musical 
entrepreneur with ambitious ideas, but one concert eventually led to 
something like 140 more, and we turned from colleagues into friends. Peter 
had the gift of friendship: he could be tempestuous and impulsive, but if he 
counted you as one of his friends, it was for life.

He lived at the crossroads where music, education, and business meet. As 
an entrepreneur he was touched with genius. The essence of a good deal 
is that everyone wins; Peter saw that there were many choirs that dreamed 
of performing in Carnegie Hall, and that the hall was actually eager to 
host them. He brokered a marriage that changed the face of musical life in 
America.

As an educator, Peter’s endeavours were driven by the joy and wonder 
he saw in the faces of the singers, especially the young ones, as they 
experienced music-making in America’s premier concert venue and were 
raised to new heights by it. It didn’t stop there: Peter was a patriotic Greek-
American, but with a strong global dimension. He wanted his singers to see 
the world, and he spread his wings to embrace taking choirs to Florence, 
Vienna, Prague, London, and several other must-see destinations.

As a conductor—a cherished strand in his musical life—he embodied 
the old maxim that conductors learn on the job. It gave me pleasure, and 
pride in him as the humble and diligent musician he essentially was, to 
see his assurance and insight deepen over the years, culminating in some 
memorable and beautifully-judged performances of Beethoven, Tchaikovsky, 
and others of his favorite pillars of the repertoire. In this area of his work, 
there was surely more that he might have accomplished, given a few more 
years.

I suppose that I have met musicians as gifted as Peter, teachers as 
inspirational, entrepreneurs as successful—but I have never met anyone 
who combined these gifts to such an extraordinary degree. On top of all 
this, I knew him as a man of honor, loyal and generous, devoted to his 
family and friends, sustained by an unshakeable faith inherited from 
generations of his Greek Orthodox forbears. Peter, we miss you. After your 
tirelessly active life, may you rest in peace.

—Sir John Rutter, CBE
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A Letter from Marios Papadopoulos

In his many emails to friends and colleagues, Maestro Peter Tiboris enjoyed 
sharing with us quotes by famous musicians and philosophers to remind us 
of the values they held most highly in pursuit of truth and beauty.

As we celebrate an extraordinary life of a truly remarkable man whom I was 
privileged to know as a friend and colleague, I am reminded of the quote he 
once cited by John Quincy Adams, the sixth President of the United States 
in which he said: “If your actions inspire others to dream more, learn more, 
do more, and become more, you are a leader.” 

Indeed, this was Peter Tiboris! He inspired us to dream more, learn more, 
and do more as the exemplary leader he was in every aspect of his life.

In another citation, he reminded us of Richard Wagner’s thoughts on two 
composers featured prominently in tonight’s concert in his memory that I 
am honoured to be part of: “I believe in God, Mozart, and Beethoven.”

A pertinent reminder of the spirits that will hover around Carnegie Hall, 
the iconic venue Peter loved and served dutifully all throughout his life, as 
we pay tribute to a great man whose presence we shall all feel as we perform 
and pray for his everlasting peace.

—Marios Papadopoulos
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WOLFGANG AMADEUS MOZART
Vesperae solennes de Dominica, K. 321

Mozart’s two settings of the Vespers date from 1779 and 1780, during 
the brief period when he served as court organist to the Archbishop of 
Salzburg. The Vesperae solennes de Dominica is the earlier of the two and the 
one less frequently heard. Each work consists of five psalm settings followed 
by a magnificat. Because these movements could be separated by portions 
of the service, they are pieces that can stand alone, if needed, resulting 
in a somewhat less unified structure for the work as a whole. Most of the 
movements, particularly in the earlier work, are in similar quick tempos, 
and they are in a variety keys that can sometimes feel unrelated (although 
each work does begin and end in C major). 

Stylistically, Mozart mixes learned counterpoint in the “old church style” 
(stile antico) with a more modern homophonic and melodic style. In both 
works, that contrast is most striking at the moment when he shifts from 
the severe counterpoint of the Laudate pueri to the Laudate Dominum 
which follows. In the Vesperae solennes de Dominica, the first of these 
movements has a four-voice canon and other counterpoint and is followed 
by a florid soprano aria. In the Vesperae solennes de confessore, the first of 
these two movements begins with a fugue on a subject that Mozart used 
again years later in his Requiem. That is then followed by the famous, 
sublimely beautiful Laudate Dominum for soprano and chorus, a piece 
that was so popular in the 19th century that it suffered all kinds of popular 
arrangements for different combinations of instruments, much like the 
Pachelbel Canon in our time. 

—Boston Baroque

JOHN RUTTER 
Requiem

Requiem was written in 1985 and first performed in October of that year. 
Following the precedent established by Brahms and Fauré, among others, 
it is not strictly a setting of the Requiem Mass as laid down in Catholic 
liturgy, but instead is made up of a personal selection of texts, some taken 
from the Requiem Mass and some from the 1662 Book of Common Prayer.

The seven sections of the work form an arch-like meditation on the themes 
of life and death: the first and last movements (Requiem aeternam and Lux 
aeternam) are prayers on behalf of all humanity, movements two and six 

The Program
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(Out of the deep and The Lord is my shepherd) are psalms, three and five 
(Pie Jesu and Agnus Dei) are personal prayers to Christ, and the central 
Sanctus is an affirmation of divine glory.

LUDWIG VAN BEETHOVEN 
Symphony No. 7 in A Major, Op. 92

Written mostly during 1811 and finished by early 1812, this work is without 
doubt a complete reflection of the happy times and optimistic personal 
attitude of the composer—both professionally and personally. The beloved 
“Pastoral” symphony was finished in 1808, and Beethoven then busied 
himself with important works, among them, the “Emperor” piano concerto 
and the music for Egmont. Sketches for both the seventh and the eighth 
symphonies were all part of his activity during this time.

From that time on, until the end of his life in 1827, Beethoven the man, 
and his musical works underwent significant changes. His health underwent 
further deterioration, with debilitating family squabbles and failures in 
personal relationships all contributing to the change. While there were 
great works still to be written, the flow of inspiration was lessened, his 
social isolation increased, and the style of his composition took on a new, 
abstract quality.

The uplifting joy and vigor of Symphony No. 7 is a turning point. 
Beethoven, himself, conducted the premiere, contemporary accounts 
entertainingly describe his energetic and exaggerated gesticulations on the 
podium. And in the orchestra were some of the luminaries of the musical
scene. 

—William E. Runyan
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The Artists
Marios Papadopoulos, Conductor

Marios Papadopoulos is the founder and music 
director of the Oxford Philharmonic Orchestra, 
the orchestra in residence at the University of 
Oxford. Described by The Times at his 1975 
piano recital debut as having “all the attributes 
of one of the world’s greatest players,” he has 
since enjoyed an international career as both 
pianist and conductor.

Papadopoulos has appeared as a soloist with, 
and conducted, many of the world’s leading orchestras, collaborating with 
eminent musicians such as Vladimir Ashkenazy, Anne-Sophie Mutter, 
Janine Jansen, Evgeny Kissin, Maxim Vengerov, Renée Fleming, Martha 
Argerich, Lang Lang, and Menahem Pressler. A distinguished exponent 
of the German classical repertoire, he has directed from the keyboard 
the complete cycle of Mozart and Beethoven piano concertos, and has 
conducted all nine Beethoven symphonies on three separate occasions. 
His recordings of the Beethoven sonatas have been praised alongside those 
of Schnabel, Brendel, Barenboim, and Wilhelm Kempff (Daily Telegraph, 
Classic FM Magazine Critics’ Choice). In 1998, Papadopoulos founded the 
Oxford Philharmonic Orchestra, leading it to national and international 
acclaim while forging a strong relationship with the University of Oxford. 
Dedicated to nurturing young talent, he founded the annual Oxford Piano 
Festival in 1999 and has shared his experience as a juror for prestigious 
competitions including the Leeds International Piano Competition 
(2015) and the Henryk Wieniawski Violin Competition (2016). In 2021, 
Papadopoulos published his memoir, Beyond Dreams and Aspirations: My 
Journey to Oxford, chronicling his early career, the creation of the Oxford 
Philharmonic Orchestra, and his reflections on musical interpretation. He 
holds a doctorate in music from City University, is an honorary fellow of 
the Worshipful Company of Musicians, and in 2013 received Oxford City’s 
Certificate of Honour. In recognition of his contributions to music, he was 
appointed MBE in the Queen’s 2014 New Year’s Honours List.

Kyaunnee Richardson, Soprano

Kyaunnee Richardson, soprano, made her professional debut as Papagena 
in Mozart’s The Magic Flute with the Festival of the Arts Boca in 2016. In 
2021, Richardson starred as Calpurnia in the world premiere of The Secret 
River with Opera Orlando and made her 2020 Opera Orlando debut as 
Adele in Die Fledermaus. Other highlights from the last few seasons include 
the roles of Maxie in the world premiere of The Eleanors, Donna Elvira in 
Don Giovanni, and Kate Pinkerton in Madama Butterfly with the Savannah 
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VOICE Festival; Adele in Die Fledermaus, Donna 
Elvira in Don Giovanni, and Despina in Così fan 
tutte with Opera in Williamsburg; Gretel in Hansel 
and Gretel with Amelia Island Opera; Monica in 
The Medium with First Coast Opera; Sister 2 in 
the world premiere of Why I Live at the PO with 
UrbanArias; Juliette in Roméo et Juliette and 
Maria in West Side Story with Gulfshore Opera; 
Gretel in Hansel and Gretel and Frasquita in 
Carmen with Opera Orlando; Clara in Porgy and 
Bess with the South Florida Symphony; Alice/
Dr. Marigold in Adolphe’s The Adventures of 
Alvin Allegretto and Pamina in The Magic Flute with Orchestra Miami; and 
several roles with Opera Fusion’s Emerging Artist Project series. Recently, 
Richardson placed first in the 2023 Opera Ebony Benjamin Matthews Vocal 
Competition. She was also a semifinalist in the 2023 American Traditions 
Vocal Competition, where she was awarded the Sherrill Milnes American 
Opera Award. She has competed in several competitions and received awards 
from the Metropolitan Opera National Council Competition, New York 
Lyric Opera Theatre, Opera Ebony, and Harlem Opera Theatre. She has also 
been a featured soloist with the Alabama Symphony, Brevard Symphony, 
Orlando Philharmonic, Symphony of the Americas, South Florida Symphony 
Orchestra, and many other orchestras across South Florida.

Jessica Ann Best, Mezzo-Soprano

Jessica Ann Best is a versatile artist bridging 
opera, jazz, and musical theater, with 
performances across the globe. Her operatic 
credits include LA Opera, Opera Tampa, Buffalo 
Opera Unlimited, Nickel City Opera, Salt Marsh 
Opera, and The Center for Contemporary Opera. 
She has been a featured artist with the Buffalo 
Philharmonic, the New Jersey Festival Orchestra, 
and the Florida Orchestra. Best has appeared 
at The Iridium Jazz Club, Birdland Jazz, and 
the Savannah Music and VOICE festivals. This fall, she will debut the 
role of Florence Foster Jenkins in Souvenir. She is known for her nuanced 
and dramatic interpretation of Carmen, as well as her portrayals in many 
contemporary roles: Mrs. Otis in The Canterville Ghost, Alice Ryley, Madeline 
in Three Decembers, and the First Prioress in The Dialogues of the Carmelites. 
She is featured on the Naxos album Jane Eyre by Louis Karchin.

John Riesen, Tenor

Hailed as “every inch the hero in stature and voice” (Classical Voice North 
America), award-winning American tenor John Riesen continues to impress 
audiences with his “impassioned ... and vibrant” voice (Opera Today). 
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Riesen’s flourishing career features a wide range 
of roles and includes significant work in opera, 
musical theatre, studio recording, and concert 
performance, both classical and pops. In the 
2024–2025 season, Riesen makes his Carnegie 
Hall debut as tenor soloist in Carmina Burana 
with the Oratorio Society of New York under the 
baton of Maestro Kent Tritle. He also returns 
to Utah Opera in one of his favorite roles, 
Anthony Hope in Sweeney Todd, makes his role 
debut as Don José in Carmen with the Sioux 
City Symphony, appears with Greensboro Opera 

as Younger Thompson in Glory Denied, and performs with the Las Vegas 
Philharmonic in Handel’s Messiah.

Edwin Jhamal Davis, Bass

Praised by opera critic Voce di Meche for 
his “juicy, booming and room‑filling bass” 
accompanied by “mesmerizing, fully immersed 
acting,” basso profondo Edwin Jhamal Davis is 
quickly establishing himself as an artist to watch. 
Last season, Davis made his house debuts at the 
Metropolitan Opera in X: The Life and Times 
of Malcolm X as Garvey Preacher and at Seattle 
Opera as Bass 2, a role he had previously reprised 
with Opera Omaha. He also appeared with First 

Coast Opera, Amelia Island Opera, Opera Montana, and Opera Memphis 
as Colline in La bohème. He returned to Carnegie Hall in Mozart’s 
Requiem and sang the bass solo in Stravinsky’s Pulcinella with the Mainly 
Mozart Festival at Lincoln Center. This season, he makes his New Orleans 
Opera debut as Angelotti in Tosca and returns to Seattle Opera as the 
Second Armored Man in Die Zauberflöte.

Sir John Rutter, CBE, Conductor

John Rutter was born in London in 1945 and 
received his first musical education as a chorister 
at Highgate School. He went on to study music at 
Clare College, Cambridge, where he wrote his first 
published compositions and conducted his first 
recording while still a student. His compositional 
career has embraced both large- and small-scale 
choral works, orchestral and instrumental pieces, 
a piano concerto, two children’s operas, music for 
television, and specialist writing for such groups 

as the Philip Jones Brass Ensemble and The King’s Singers. His larger choral 
works—Gloria (1974), Requiem (1985), Magnificat (1990), Psalmfest (1993), 
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and Mass of the Children (2003)—have been performed many times around 
the world. Rutter co-edited four volumes in the Carols for Choirs series with Sir 
David Willcocks and, more recently, edited the first two volumes in the Oxford 
Choral Classics series: Opera Choruses (1995) and European Sacred Music 
(1996). A new volume in the series, Sacred Choruses, was published in 2018. 
From 1975 to 1979, Rutter was director of music at Clare College, whose 
choir he led in a number of broadcasts and recordings. After stepping down 
from that post to devote more time to composition, he formed the Cambridge 
Singers, a professional chamber choir primarily dedicated to recording. He 
now divides his time between composing and conducting. Rutter has guest-
conducted or lectured at many concert halls, universities, churches, music 
festivals, and conferences in Europe, Africa, North and Central America, and 
Australasia. In 1980, he was made an honorary fellow of Westminster Choir 
College, Princeton, and in 1988, a fellow of the Guild of Church Musicians. In 
1996, the Archbishop of Canterbury conferred a Lambeth Doctorate of Music 
upon him in recognition of his contribution to church music. He was honored 
in the 2007 Queen’s New Year Honours List with a CBE for services to music. 
In September 2023, he received an Ivors Academy Award recognizing his 
impact on contemporary choral repertoire, and he was knighted in the 2024 
King’s Birthday Honors. Rutter has conducted more than 140 concerts as 
MidAmerica Productions’ conductor laureate.

Juliet Ariadne Papadopoulos, Soprano 

Praised by the Greek National Herald for her 
“powerful and clear voice that dazzles audiences,” 
Greek-American soprano Juliet Ariadne 
Papadopoulos has performed as a soloist in 
many of New York City’s major concert halls, 
including Carnegie Hall, Alice Tully Hall, David 
Geffen Hall, and Symphony Space. Her “jewel-
toned” voice (Opera Today) and “compelling 
stage presence” (Nick Holmes Music) have earned 
her several international engagements. In 2024, 
Papadopoulos performed in Austria, Scotland, Greece, and England. She is a 
passionate interpreter of concert repertoire, opera, oratorio, new music, and 
chamber music. Papadopoulos graduated in May with her Master of Music 
degree from the Yale School of Music and the Yale Institute of Sacred Music. 
She holds a Bachelor of Music degree, summa cum laude, from the Purchase 
Conservatory (State University of New York). A rising interpreter of new 
music, Papadopoulos has performed solos in two world premieres by award-
winning Yale faculty member Aaron J. Kernis. She also won the Grand Prize 
in the CSU Bakersfield Music Performance Award for her recording of Family 
Portraits, a song cycle by Doug Davis. In August, Papadopoulos made her 
professional operatic debut as Donna Anna in Mozart’s Don Giovanni with 
the Opera Theater of Connecticut. Her fall season included performances of 
Poulenc’s Gloria, Stravinsky’s The Soldier’s Tale, concerts in Florida, weekly 
performances with the Yale Consort, and appearances with BERGAMOT, her 
clarinet, piano, and voice chamber trio.
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Oxford Philharmonic Orchestra

Since 1998, the Oxford Philharmonic has brought inspirational 
performances to Oxford and beyond. The orchestra prides itself on creating 
unique musical experiences, bringing new and engaging interpretations 
to well-loved works in the classical repertoire. Its continual search for 
excellence is underpinned by the uncompromising standards of its Founder 
and Music Director Marios Papadopoulos, who with some of the UK’s 
and Europe’s finest instrumental musicians has shaped the orchestra’s 
distinctive sound. The Oxford Philharmonic works regularly with some of 
the world’s greatest classical artists, among them Maxim Vengerov, Anne-
Sophie Mutter, Martha Argerich, Sir András Schiff, Evgeny Kissin, and Sir 
Bryn Terfel. Violinist Maxim Vengerov became the Oxford Philharmonic’s 
first ever artist-in-residence in 2013 for an unprecedented four seasons. 
Since then, Vengerov has performed with the orchestra across the UK and 
recorded the violin concertos of Brahms and Sibelius, as well as leading 
an ensemble of OPO principals in a recording of Mendelssohn’s Octet. 
In addition to its annual concert season in Oxford, performances across 
the UK, family concerts, and annual Piano Festival and Chamber Music 
Series, the Oxford Philharmonic is in growing demand internationally. 
It appeared at the Tivoli Festival in Copenhagen in June 2019 and, in 
June 2022, made its critically acclaimed US debut at Carnegie Hall. In 
February 2023, the orchestra celebrated its 25th anniversary with a gala 
concert at the Barbican, in which Maxim Vengerov played Mendelssohn’s 
Violin Concerto. Other engagements during the orchestra’s Silver Jubilee 
year included concerts in Dubai in February 2023 and a tour of Germany 
and Austria, where the orchestra made its debut at Musikverein, Vienna 
and at Isarphilharmonie, Munich with soloist Martha Argerich. In an 
exciting 2023–2024 season, the orchestra returned to Dubai in February 
for six concerts at Dubai Opera. In May, the orchestra undertook a major, 
debut tour of Japan performing nine concerts to capacity audiences in 
four cities, including Tokyo. In December 2020, the orchestra filmed a 
concert in a tribute to all those working on developing a vaccine for Covid-
19 at the University of Oxford, including the world premiere of John 
Rutter’s Joseph’s Carol, commissioned for the occasion. Since its founding, 
the Oxford Philharmonic has been firmly committed to outreach work, 
with projects taking music to areas of social and economic disadvantage, 
hospitals, special educational needs schools, and partnerships with Oxford 
City Council and Oxfordshire County Council. In December 2021 the 
orchestra’s Sub-Principal Violin Jamie Hutchinson was awarded the 
prestigious Salomon Prize, a joint prize between the Royal Philharmonic 
Society and Association of British Orchestras, in recognition of the 
educational initiatives she spearheaded with the orchestra during the 
pandemic. The Oxford Philharmonic was appointed orchestra in residence 
at the University of Oxford in 2002, the first relationship of its kind 
between a symphony orchestra and a higher education institution. In 
this capacity, the Oxford Philharmonic offers tuition and performance 
opportunities to university students, including the side-by-side scheme, 
which provides an opportunity for young musicians to perform within 
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the ranks of a professional orchestra. The Oxford Philharmonic has 
appeared on several recordings including albums of cello concertos by 
Shostakovich and solo cello Mats Lidström on BIS Records, conducted 
by Vladimir Ashkenazy; A Merton Christmas with the Choir of Merton 
College; Haydn’s The Creation with the Choir of New College; the Handel/
Mendelssohn Acis and Galatea with Christ Church Cathedral Choir; and 
works by Nimrod Borenstein for Chandos. The orchestra’s latest CD, 
The Enlightened Trumpet with soloist Paul Merkelo, was released on Sony 
Classical. The Oxford Philharmonic recently signed a recording contract 
with the label Platoon and recorded a selection of Mozart’s symphonies 
in September 2023. The orchestra and its music director were awarded 
the City of Oxford’s Certificate of Honour in 2013, in recognition of their 
contribution to education and performance in Oxford.

Oxford Philharmonic Orchestra
First Violins
Carmine Lauri
Tamas Andras
Anna-Liiza Bezrodny
Anna Kosinska
Matthew Denton
Adrian Adlam
Greta Papa
Emanuela Buta
Nemanja Ljubinkovic
Maria Gîlicel
Jonathan Okensiuk*
Elizabeth Lee~

Second Violins
Evgenia Epshtein
Tereza Privratska
Jacqui Miles
Colin Callow
Anna Croad
Mira Marton
Elizaveta Tyun
Liu Zhen*
Lauren Yoon~

Violas
Jon Thorne
Garfield Jackson
Richard Cookson
Meghan Cassidy
Lorena Canto Wolteche
Steliana Nedeva
Julianna Bramble*

Cellos
Peter Adams
Mats Lidstrom
Emma Denton
Martin Thomas
Emma Price*

Basses
Uxia Martinez Botana
Simon Oliver
Georgina McGrath
Owen Rump

Flutes
Tony Robb
Luke Russell

Oboes
Clara Dent
Anna Eberle

Clarinets
Laura Ruiz Ferreres
Meline Le Calvez

Bassoons
Bence Boganyi
Oliver Galletta

Horns
James Pillai
Joel Ashford
Alex Willett

Trumpets
Joe Atkins
Gerry Ruddock
Tim Hawes

Trombones
Danny Scott
Simon Baker

Bass Trombone
Paul Lambert

Harp
Jacqueline Kerrod

Timpani
Barry Centanni

Percussion
Zoey Cobb

* Morningside Music Bridge
~ The Juilliard School
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MAP Conductors Chorus Honoring Peter Tiboris

This evening, a distinguished ensemble of alumni conductors—each 
adorned with a red carnation in tribute—takes the stage to honor the 
legacy of Peter Tiboris. Representing over four decades of performances 
under his visionary leadership, the chorus stands as a powerful testament 
to his lasting influence on the world of classical music.

Terrie Ashbaugh
Kimberly Ayers
Nicole Baker
Kevin Boesiger
Mareena Boosamra Ball
Marc-André Bougie
Andrew Bowers
Mary Breden
Jill Burleson Burgett
Clement Cano
Lindy Connett
Edmund Connolly
Rita Cortez
Kristen Donaldson
Maria Ellis
Matthew N. Farr
Jeff Faux
Joan Faux
John Flanery
Carmen Flórez-Mansi
Eva Floyd
Michael Glasgow
Erica Glenn
Susan Griffin 
Sean Hale

Mary Hale
Kathleen Hansen
Chris Hansen
Bruce Henderson
Dakota Hill
Jack Hill
Terre Johnson
Cameron Johnson
Keith Jones
Kody Jones
Jayson Keeton
Don Krudop
Michael Lancaster
Lindsay Marchio
Frank Martignetti
Scott Martin
Laura Martin
Lorissa Mason
Alyson Moore
Elizabeth Moore
Sylvia Munsen
Joanna Nachef
Noah Palmer
Charlene Pauls
Robert Allan Petker

John Petzet
Sterling Poulson
Margaret Pride
Jed Ragsdale
Jared Register
Marlynn Rey
Andrew Roby
Mary Roby
Kris Sanchack
David Schildkret
Jason Strunk
Maxine Thevenot
Bruce Thompson
Jim 
  Tompkins-MacLaine
Lynn Trapp
Jo-Anne 
  van der Vat-Chromy
Addison Walton
Roger Walworth
Michael Ware
David White
Naomi Wickson
David Weiller
Bill Wilson

MidAmerica Productions, Inc.

For over 40 years, MidAmerica Productions has brought together 
conductors, soloists, and choral and instrumental ensembles from the 
US and abroad to appear at New York’s top venues, including Stern 
Auditorium / Perelman Stage, Weill Recital Hall, and Zankel Hall at 
Carnegie Hall; and Alice Tully Hall and Avery Fisher Hall (now David 
Geffen Hall) at Lincoln Center. Additionally, MidAmerica Productions 
has presented concerts in numerous US cities and in countries throughout 
the world, including Greece, England, Austria, Bulgaria, the Czech 
Republic, Italy, France, Portugal, Sweden, and Russia. MidAmerica 
Productions’ concerts have showcased choral groups singing oratorios with 
talented conductors, full orchestra, and professional soloists; individual 
instrumental and choral groups performing as part of the Ensemble 
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Content for this program was provided by the presenter and does not necessarily 
reflect views or beliefs held by Carnegie Hall. Carnegie Hall is not responsible for any 
inaccurate or misleading statements, omissions, and/or errors in this program. All usage 
rights required herein are the responsibility of the presenter, and content has been 
included based on presenter’s representation that it has secured all necessary rights.

Spotlight Series; and solo recitals. Diverse programs have included 
Madrigal Festivals, Vocal Jazz Festivals, National Wind Ensemble, National 
Festival Youth Orchestra, and Sweet Adelines. Among the renowned guest 
conductors who have led MidAmerica’s concerts are Sir John Rutter (who 
has conducted more than 140 concerts in Stern Auditorium / Perelman 
Stage at Carnegie Hall), Sherrill Milnes, Lukas Foss, Helmuth Rilling, 
H. Robert Reynolds, JoAnne Falletta, Michael Morgan, and Jonathan 
Willcocks. More than 800 conductors have conducted on MidAmerica’s 
series in New York and abroad, sharing the stage with 1,300 solo artists 
from the world’s greatest opera companies and concert stages, and 3,700 
choral ensembles from the US and abroad. There have been 174 youth and 
collegiate orchestras as well as 146 youth and collegiate bands, jazz bands, 
and wind ensembles.

MidAmerica Productions | 265 Sunrise Highway, Suite 1-183; Rockville Centre, NY 11570  
212-239-0205 | midamerica-music.com | contact@midamerica-music.com
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