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ANTONIO VIVALDI Gloria in D Major, RV589

1. Gloria in excelsis

I1. Et in terra pax

III. Laudamus te

1V. Gratias agimus tibi

V. Propter magnam gloriam tuam
VI. Domine Deus

VII. Domine fili unigenite
VIII. Domine Deus, agnus Dei
IX. Qui tollis

X. Qui sedes

XI. Quoniam tu solus sanctus
XII. Cum sancto spiritu

Sarah Joyce Cooper, Soprano
Teresa Buchholz, Mezzo-Soprano

Balint Karosi, Organ
Lisette Canton, Conductor
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WOLFGANG
AMADEUS MOZART

Sarah Joyce Cooper, Soprano
Teresa Buchholz, Mezzo-Soprano
Chad Kranak, Tenor

Hunter Enoch, Bass-Baritone
Balint Karosi, Organ

Wen Chin Liu-Young, Conductor

Participating Choruses:

Vesperae solennes de conféssore, K. 339

1. Dixit

11. Confitebor

I11. Beatus vir

IV. Laudate pueri

V. Laudate Dominum
VI. Magnificat

Heritage Chorale, Oak Park, IL (Wen Chin Liu-Young, Director)

NeoVoce Philharmonic Choir, Mississauga, Ontario, Canada (Leo Li, Director)
The Ebell of Los Angeles Chorale, Los Angeles, CA (Yu Hang Tan, Director)
Waukesha Choral Union, Waukesha, WI (Danielle Bridges, Director)

York University Singers, Toronto, Ontario, Canada (Lisette Canton, Director)

INTERMISSION

WOLFGANG
AMADEUS MOZART

Sarah Joyce Cooper, Soprano
Teresa Buchholz, Mezzo-Soprano
Chad Kranak, Tenor

Hunter Enoch, Bass-Baritone
Kelly Horsted, Organ

Margaret Pride, Conductor

Participating Choruses:

Requiem, K. 626 (ed. and rev. Richard Maunder)

Introitus
Requiem aeternam
Kyrie

Sequenz
Dies irae
Tuba mirum
Rex tremendae
Recordare
Confutatis
Lacrymosa
Amen

Offertorium
Domine Jesu
Hostias

Agnus Dei

Communio
Lux aeterna
Cum sanctis

Choralis Australis, Australia (Michael Ryan, Director)

Queensland Festival Chorus, Brisbane, Queensland, Australia (Alison Rogers, Director)
Vocal Associates Festival Chorus, Singapore (Ai Ming Khor, Director)

Warwick Valley Chorale, Warwick, NY (Ron DeFesi, Director)

Please hold your applause until the end of multi-movement works.
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The Program

Program notes for this performance are available in the digital playbill at
midamerica-music.com/programnotes0524 or by scanning the QR code below:

Please note that the use of any type of mobile device during the
performance is strictly prohibited.

The Artists

Lisette Canton, Conductor

Dr. Lisette Canton is a choral and orchestral
conductor, vocal coach and technician, guest
conductor, adjudicator, workshop leader, and
early music specialist. She is the founder and
artistic director of the JUNO Award-winning
Ottawa Bach Choir (OBC) and is also an
associate professor and head of choral music at
York University in Toronto, where she conducts
the Chamber Choir and Concert Choir, and
oversees the graduate program in choral music. ;
She has been a guest conductor at Carnegie Hall and Lincoln Center

in New York City and, in addition to directing a large concert series in
Ottawa, has led the Ottawa Bach Choir on five successful European tours
(2022, 2014, 2009, 2007, and 2005), including two invitations as the first
Canadian choir to perform in the prestigious Bachfest Leipzig—in 2014
and again in 2022. Canton has conducted numerous concerts in London,
Paris, Venice, Leipzig, Lubeck, Stuttgart, Bayreuth, Vienna, Salzburg,
Prague, Mexico City, at Roy Thomson Hall in Toronto, the Winspear
Centre in Edmonton, and across Canada. She has prepared choirs for
Franz-Paul Decker, Johannes Ullrich, Pinchas Zukerman, Helmuth
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Rilling, and John Rutter. In May 2019, she was invited to conduct Fauré’s
Requiem at Carnegie Hall in New York City with the New England
Symphonic Ensemble. She was also invited to represent Canada at the 111
International Symposium for Women Conductors 2020, based in Brazil,
and to conduct at Bachfest Leipzig 2022 with the Ottawa Bach Choir and
the Pauliner Baroque Ensemble in Leipzig, Germany. Canton has recorded
for the Canadian Broadcasting Corporation (CBC) and Radio-Canada radio
and television and has guest-conducted numerous ensembles worldwide.
Her recording with the Ottawa Bach Choir—Handel: Dixit Dominus;

Bach and Schiitz: Motets—on the ATMA Classique label, with Ensemble
Caprice Baroque Orchestra and countertenor Daniel Taylor, won the 2020
JUNO Award for Classical Album of the Year, Vocal or Choral, as well as
Choral Canada’s 2020 Outstanding Choral Recording Award. Canton holds
a Doctor of Musical Arts degree in Choral Conducting from the University
of Illinois at Urbana-Champaign, a Master of Music degree in Choral
Conducting from the Eastman School of Music, and a Bachelor of Music
degree in Performance from McGill University.

Sarah Joyce Cooper, Soprano

Soprano Sarah Joyce Cooper has been hailed for
her “meltingly beautiful” (Opera News) singing
and “alluring” (Don and Catharine Bryan Cultural
Series) stage presence. Cooper made her Carnegie
Hall debut with MidAmerica productions as

the soprano soloist in Poulenc’s Gloria in July
2023. Performances include La Charmeuse

in Thais (Maryland Lyric Opera), Juliette in
Roméo et Juliette (Opera Western Reserve),
Violetta in La Traviata (MassOpera), Mimi in
La boheme (Boston Opera Collaborative), Micaéla in Carmen (Prelude to
Performance), Zerlina in Don Giovanni (Boston Opera Collaborative),
Pamina in Die Zauberflote, and Countess in Le Nozze di Figaro (Savannah
Voice Festival). Cooper has also appeared as a soloist with the Eastern
Connecticut Symphony Orchestra, the Maryland Lyric Opera Orchestra,
and the Radcliffe Choral Society at Harvard University. Cooper completed
her bachelor’s degree in French at Princeton University, where she first
began to develop the foundation for her “mastery of French style” (Opera
News) while conducting research for her undergraduate thesis on sacred
themes in the melodies, romances, and cantiques of Gabriel Fauré.

Teresa Buchholz, Mezzo-Soprano

Versatile mezzo-soprano Teresa Buchholz enjoys success in the realms of

opera, art song, and oratorio, ranging from baroque to romantic operas to

contemporary works. Most recently, she debuted a new role in the premiere

of an operetta in New York City entitled In Venice with the Seven Hills

Chamber Music Society. Other 2024 engagements included performances
22
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with the Tulsa Symphony in Mozart’s Requiem
and with the Greenwich Choral Society in
Haydn’s “Lord Nelson” Mass. In fall 2023, she
completed a successful run of Handel’s opera
Rodelinda in the role of Eduige at Hudson Hall
(Hudson, New York), as well as a performance
of Mahler’s Riickert Lieder with Bard College’s
Community Orchestra. Engagements for the
2022-2023 season included Mozart’s Requiem
and Vivaldi’s Magnificat with MidAmerica
Productions, both at Carnegie Hall, in addition
to another Vivaldi work—the solo cantata Stabat
Mater with the Berkshire Bach Society.

Wen Chin Liu-Young, Conductor

Wen Chin Liu-Young is the artistic director

of Heritage Chorale, an adjunct lecturer at
Benedictine University in Lisle, music supervisor
at Project 88 Music Academy in Berwyn, and
music coordinator at Lutheran Church of

the Cross in Arlington Heights. She received

her Doctor of Musical Arts degree in choral
conducting and pedagogy from the University of
Towa, where she studied with Timothy Stalter and
David Puderbaugh. Liu-Young began her music
education in her native Malay51a with piano lessons at the age of seven. She
graduated as a piano major from University College Sedaya International

in 2008 with a bachelor’s degree in classical music. At that time, she also
obtained her Trinity College Piano Licentiate in Music Diploma and Trinity
Guildhall’s Vocal Performance Certificate, both with distinction. In 2009,
she came to the US to pursue her master’s degree in choral conducting at
Bowling Green State University, graduating in 2011. Liu-Young is an active
performer. From 2005 to 2009, she sang in choirs that won international
choral competitions in Asia. She has sung with Bach Festival Malaysia,
performing Mass in B Minor, St Matthew Passion, and several cantatas.
From 2017 to 2020, she sang in Canticum Novum’s recording project on
the music of Horatio Parker and performed with the University of Towa’s
Kantorei. Among other musical engagements, she served as the collaborative
pianist for the Downers Grove Choral Society during the 2021-2022 season.
Liu-Young began her career as a music educator in 2005 at the Young
Choral Academy in Malaysia, where she served as choir director, director of
musicals, pianist, and vocal tutor. As a graduate assistant at Bowling Green
State University, she conducted the women’s ensemble Fermatas for two
years. From 2011 to 2015, she was the music director at St. Ursula Academy
(Toledo, Ohio). During the summers of 2017 to 2019, she was guest
conductor for the Malaysia Institute of Arts choruses in performances that
included Haydn’s Missa Brevis Sancti Joannis de Deo and Vivaldi’s Gloria.
From 2021 to 2024, she directed the Take Note ensemble in Lisle, Illinois.
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Chad Kranak, Tenor

Chad Kranak has an active operatic career in
the US and abroad and has been praised for his
“lyrical eloquence” and “attractive lyric sound”
by Opera News. His recent engagements include
Bacchus (Ariadne auf Naxos), Cavaradossi
(Tosca), Rinuccio (Gianni Schicchi), Scalia (Scalia/
Ginsburg), and Pinkerton (Madama Butterfly).
Recent concert and oratorio credits include

the Rachmaninoff’s Vespers, Handel’s Messiah,
Mozart’s Requiem, Saint-Saéns’s Requiem, and
a recital with St. Thomas Church in New York. He has performed with

St. Petersburg Opera, Pensacola Opera, Opera Vermont, New Rochelle
Opera, MidAmerica Productions, St Thomas Church, Voices of Ascension,
Bard Music Festival, Tahoe Symphony, and the Sequoia Symphony.

This season’s credits include Beethoven’s Ninth Symphony (New Haven
Symphony Orchestra), a new concept of Carmen (Pensacola Opera), Azaél
in Debussy’s Lenfant prodigue (Stony Brook Opera), and Vaudemont in
Tchaikovsky’s lolanthe (Tahoe Symphony).

Hunter Enoch, Bass-Baritone

Bass-baritone Hunter Enoch is making his mark
on stages across the US with his “big, ringing
voice and magnetic stage presence.” This season,
Enoch makes his debut with San Diego Opera,
singing Germont in La traviata. He also returns
to the Dallas Symphony Orchestra to finish 7he
Ring Cycle, covering Mark Delavan’s Wotan in
performances of Das Rheingold, Die Walkiire,
and Siegfried, after singing Donner and covering
Wotan in Das Rheingold and Die Walkiire last
spring. Additionally, last season Enoch sang Grégorio in Romeo et Juliette
with Washington National Opera, Arthur Keller in the world premiere

of Touch with Opera Birmingham, and Escamillo in Carmen with the
Jacksonville Symphony. He also returned to Opera Theatre of Saint Louis
to sing Pope Urban VIII in Galileo Galilei.

Margaret Pride, Conductor

Margaret Pride, OAM, is an Australian choral director who has recently
returned from living and working in the UK, where she gave masterclasses
and presented concerts in Oxford and London. She holds a doctorate in
choral music and conducting from University of Southern California in
the US and has served as senior lecturer in music and director of choral
studies at the University of Western Australia, as well as senior lecturer at
Edith Cowan University. She was the co-founder of the National Youth
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Choir of Australia and a national president of the
Australian National Choral Association. Pride
has extensive international experience both as a
juror and choral conductor. She has concertized
and led workshops across Australia, earning

a reputation for excellence and outstanding
teaching skills. For over 25 years, she conducted
the Perth Symphonic Chorus, Perth Chamber
Singers, and Perth Baroque and Philharmonic
Orchestras. She received a Centenary Medal in
2001 and, in 2015, was awarded the Medal of the
Order of Australia (OAM) for her contributions
to music. She is currently the conductor of the Perth Chamber Singers and
Choralis Australis.

Preston Hawes, New England Symphonic
Ensemble Artistic Director and Concertmaster

Hailed by the European Academy of Arts and
Sciences as an “electrifying and virtuosic”
performer with “exquisite taste and rare
talent,” Canadian violinist Dr. Preston Hawes
is a laureate of the Concours de musique du
Canada, the Andrews International Music
Competitions, and the Prix de Musique de
Chambre a Fontainebleau, and is a recipient
of the J.C. Van Hulsteyn Award and Peabody
Career Grant. He has been heard as a soloist in more than 35 countries
and in venues such as Carnegie Hall, Lincoln Center, Kennedy Center, and
Plovdiv Symphony Hall. Having earned a Master of Music degree and the
coveted Artist Diploma at Yale University, Hawes completed his studies by
earning a Doctorate of Musical Arts from the Peabody Institute of Johns
Hopkins University. Hawes is a professor of music and director of strings
at Washington Adventist University in Takoma Park, Maryland, and is the
artistic director of the New England Symphonic Ensemble.

New England Symphonic Ensemble

With performances described as “flawless” (Rhodes Magazine), the New
England Symphonic Ensemble (NESE), under the artistic direction of Dr.
Preston Hawes, is among the most frequently featured organizations in
Carnegie Hall. Since its inception in 1989, the NESE has drawn global
critical acclaim in hundreds of concerts on the world’s most prestigious
stages. In collaboration with MidAmerica Productions, the NESE has
been led by a roster of guest conductors including John Rutter, Peter
Tiboris, Sherrill Milnes, Helmuth Rilling, Simon Carrington, and
Jonathan Willcocks, and regularly hosts international guest soloists.
NESE world premieres include Dinos Constantinides’s Byron’s Greece,
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Hymn to the Human Spirit, and Midnight Fantasy II for wind ensemble;
John Rutter’s Cantate Domino, Distant Land, Magnificat, and Mass of

the Children; and John Leavitt’s A Christmas Garland. The NESE boasts
multiple US premieres, including Mozart’s Die Schuldigkeit des ersten
Gebots, Reimann’s Concerto for Violin and Cello, Tchaikovsky’s Ode to Joy,
and René Clausen’s Hellas: In the Name of Freedom. The NESE can be
heard on the Naxos label in an award-winning recording of spirituals with
internationally renowned mezzo-soprano, the late Barbara Smith Conrad.

New England Symphonic Ensemble

First Violins
Preston Hawes
Funda Cizmecioglu
Agata Manka

Katie Pawluk
Gabriella Apola
Amneris Puscasu
Celine Boulben
Samuel Manzano

Second Violins
Ana Milosavljevic
Eun Jung Lee
Robert Radliff
Valentina Anzola
Rachel Helm
Marc Szammer
Katie Thomas
Moises Valequez

Violas

Mitsuru Kubo
Dudley Raine IV
Angel Contreras

Surai Balbeisi
Thomas Purcell
Kerrick Sasaki

Cellos
Christopher Cortez
Karlos Rodriguez
Sofiia Yatsyshyna
Noah Koh

Jerry Rittenhouse
Sasha Ono

Basses

Kyle Colina
Laurence Goldman
Lorenzo Sandi

Oboes
Daniel Rodriguez
Viatcheslav Znatchenii®

Clarinets/Basset Horns
Boris Shpitalnik
Ed Matthew

Bassoons
Dirk Wels
Gili Sharrett

Trumpets
Justin Nurin
Atse Theodros
Abner Marquez”

Trombones
Eric Coughlin
Burt Mason
Ehren Valmé

Timpani
Katherine Fortunato

* Principal Relief Player

Content for this program was provided by the presenter and does not necessarily
reflect views or beliefs held by Carnegie Hall. Carnegie Hall is not responsible for any
inaccurate or misleading statements, omissions, and/or errors in this program. All usage
rights required herein are the responsibility of the presenter, and content has been
included based on presenter’s representation that it has secured all necessary rights.
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MidAmerica Productions, Inc.

Founded by Conductor, Music Educator, Entreprencur Peter Tiboris over
40 years ago, MidAmerica Productions has brought together conductors,
soloists, and choral and instrumental ensembles from the US and abroad
to appear at New York’s top venues, including Stern Auditorium /
Perelman Stage, Weill Recital Hall, and Zankel Hall at Carnegie Hall; and
Alice Tully Hall and Avery Fisher Hall (now David Geffen Hall) at Lincoln
Center. Additionally, MidAmerica Productions has presented concerts

in numerous US cities and in countries throughout the world, including
Greece, England, Austria, Bulgaria, the Czech Republic, Italy, France,
Portugal, Sweden, and Russia. MidAmerica Productions’ concerts have
showcased choral groups singing oratorios with talented conductors, full
orchestra, and professional soloists; individual instrumental and choral
groups performing as part of the Ensemble Spotlight Series; and solo
recitals. Diverse programs have included Madrigal Festivals, Vocal Jazz
Festivals, National Wind Ensemble, National Festival Youth Orchestra,
and Sweet Adelines. Among the renowned guest conductors who have

led MidAmerica’s concerts are Sir John Rutter (who has conducted more
than 140 concerts in Stern Auditorium / Perelman Stage at Carnegie
Hall), Sherrill Milnes, Lukas Foss, Helmuth Rilling, H. Robert Reynolds,
JoAnne Falletta, Michael Morgan, and Jonathan Willcocks. More than
800 conductors have conducted on MidAmerica’s series in New York and
abroad, sharing the stage with 1,300 solo artists from the world’s greatest
opera companies and concert stages, and 3,700 choral ensembles from the
US and abroad. There have been 174 youth and collegiate orchestras as
well as 146 youth and collegiate bands, jazz bands, and wind ensembles.

MidAmerica Productions | 265 Sunrise Highway, Suite 1-183; Rockville Centre, NY 11570
212-239-0205 | midamerica-music.com | contact@midamerica-music.com
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